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CoKMpPUHCbKKUIM (FanaraHiBCbKMIA) BepTen

Hancrapiwwnit i3 Bigomux B YKpaiHi BepTenis.

3a cnoragamu Mpuropina MNasnosuya ManaraHa (1819 — 1888), y c. CokmpuHLi Ha MonTtaBwuHi y 1770 p.,
6ypcakun Kneso-MorunsaHcbKoi akaaemii neplunii pas nokasanum BeptenHy BUCTaBy Y Ma€eTKy NOMILLMKIB
lanaraHis. ToroyacHuit rocnoaap (MPUAYLBLKUIA MONKOBHUK Mpuropiit MTHaTosmu ManaraH (1716 — 1777)) i ioro
rocti 6ynun 3a4apoBaHi LM 4iNCTBOM, Ta BUPILLIMAM LWEeAPO BUHAropoAnUTM apTUCTIB. Ha Wwo Ti, y Bignosiab,
nogapysann lanaraHam BepTenHy CKPUHIO 3 NA/IbKaMM Ta TEKCTOM 40 BUCTaBM, @ My3UYHi HOTU Nepeaanu
MicUueBOMY LIepKOBHOMY X0opy. BiaTak, Bepten nobyTyBaB y MaeTKy NOMiLLMKiB [anaraHiB noHag, CTONITTA.

LLa BUCTaBa XapaKTepU3yeTbCA AMHAMIYHICTIO A4ia/1oriB, COKOBUTICTIO YKPATHCbKOT MOBM Ta CBOEPIAHICTIO
HapogaHoro rymopy. Mpuropii fanaraH HagpPyKyBas ii CloXKeT y BUAaHHI «KuiBcbKa ctapoBmHa» y 1882 p., a
TaKOXK, BiH 6yB BUAAHWUI Y KHU3i €. MapKoBCbKOro «YKkpaiHcbKuit Bepten» y 1929 p.. Y TpaBHi 1929 p. Konii
ekcnoHaTis COKMpUMHCbKOro Bepteny 3 ycnixom AeMOHCTPYBAAMCA Ha BUCTaBLL NA1bKOBOro Teatpy y lpasi.
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CKpUHA, NANbKM Ta NOBHUM TEKCT i3 HOTaMuK 6yAu BigHaWAEHI 3aBAAKN 3yCUANAM TeaTPO3HaBLA i NepLioro
AunpekTopa TeaTpanbHoro myseto Metpa PyniHa (1892 — 1941), nicns yoro 1927 p. BepTen 6yB nepeseseHuit
i 3a/1ly4eHN o My3eiHOI KoseKLii y i3 MpuayubKoro oKpy*KHoro myseto. OgHaK, OpuUriHaAbHUIA NPUMIPHUK
TeKcTy 3 HoTamu XVIII cT. He ajiiiwoB Ao Haworo Yacy. Becb matepian, Wo 36epiraeTbca B eKCnosunLii myseto,
6yno nepenncaHo y apyriin nonosuHi XIX cT. i3 opuriHanbHOro pykonucy.



Aneutnca Hotm

Jepes’aHa ckpnHa COKMPUHCbKOrO BepTeny € Halbinblu BULLYKAHOLO i3 YCiX BiAOMMUX, Ta HaNivye TPMALUATD
n’aTb NANbOK. Yci BOHM, Kpim nsanbku i Mapii, 3pobeHi 3 aepeBa, iXHi 06a14ys petenbHO BUPi3bOAEH i
po3manboBaHi BignosiaHMMKN papbamu. PyxatoTbca NnepcoHai No npopisax y nianosi, BKpUTIK 3as4nm
XYTPOM, 332 ONOMOTrOI0 MPUKPINJIEHNX A0 HUX 3HM3Y APOTiB. KOCTIoMU repois BpaxKatoTb Pi3HOMAHITTAM,
0cob1BO Ha nanbkax AHronis i Tpbox Llapis, ae mu 6aumMmo 6araTi, po3LWwunTi 3010TOM BOpaHHA.

MalixKe BCi NA/1bKM OAHOI0 PO3Mipy, ane cepes HUX BUAINAETLCA IA/IbKa KO3aKa 3anopoXLusa, LWo y niBTopa
pa3u 6inblua, OCKiNbKK BiH € TOJIOBHMM repoeM Apyroi CBiTCbKOT Aiil BepTeny.
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Ko3ak



NanbKka Laps Ipoga ogAarHeHa y 3010TUii NapyeBnit NiAPACHUK Ta YEPBOHY PU3Y, OTOPOYEHY 30/10TUM
rasyHom. [0/10Ba 3 AepeB’AHOI0 30/104EHO0 KOPOHOK TPMMAETLCA Ha HUTOUL, LWO6 Y NOTPIBHUIA MOMEHT,
Konn CMepTb 3MaxHe KOCoo, BOHA Bnana.

Ipos



Nanbka Aisn Mapii mae 6inbLu Ni3HE noxoAKeHHA. BTpaueHy aepes’aHy dirypKy 3amiHUAK Ha NOpUENAHOBY
irpawky y XIX cT. BoHa mae cBiT/ie Bosiocca | 61akuTHI odi. Y pykax Mapia Tpmae HoBOHapoaKeHoro lcyca,
3aropHyTOro y 6iny TKaHWHY.

J1ANbKKW YOPTIB AyKe BMPA3Hi — BOHU MAtOTb Pi*KKW HA rONI0BI, KpUaa, XBOCTU | KONUTLA HA HiXKKax. Lli

nepcoHaxi, ormaHi i cMilWHi ogHoYacHo, nodapboBaHi y YOPHUIA KONip, 3 YEPBOHMMM KUBOTaMM, NALLAMMU,
BYXaMM i ouMMma.

Yopr |



Yopr Il



BepTenHuK, a LUe 3aHATTA YacTo NepenasBanoca y Cnagok Big 6aTbKa A0 CMHA, CTOAB 33 CKPUHEID, BOAUB
JIANBKKU NO NPOpi3ax, CNOCTePIrakoym 3a A€o y cneLianbHi BIKOHEYKa-oTBOPW. JIAnbKap roBopumB i CNiBas 3a
BCiX repoiB, 3MiHIOKOUYM FO10C AN1A HAAAHHA iIHAMBIAYANbHOCTI MepCcoHarkam.

Leski nanbkn 6ynn 4acTKOBO MexaHi3oBaHi: CMepTb 3amaxyBanacs Kocoto, KosaK TaHLtoBaB, npucigatoun, y
Uaps Ipoga ronosa 3niTana 3 nnedveit. KorKHa naibKa mana CBil irpoBMI NPOCTIp i pyxanaca y Moro merkax.

BepTenHa BMCTaBa Mana LWeApUii My3MUYHWIA CynpoBia. Y nepuili YacTuHI 4ii N"yHanu LepKoBHi Pi3asaHi
nicHecnisum, Konaaku i KaHTu. Lli ypouncri 6aratoronocHi TBopu 6e3 iHCTpyMeHTanbHOro CynpoBoay cnisas
aHcamb/1b BUKOHABLiB.

Y Apyri yacTuHi BepTenHoi BUCTaBK 3BYy4Yanm iHCTPYMEHTa/IbHi TBOPU: 3an0OporKeLb TaHLIOBAB ronak,
LWnaxTmy i3 MonbKoto — KpakoB'aK. Mopyy i3 BEepTENHUKOM, 3HAXOAMBCA MY3UKAHT UM TYPT MY3UKAHTIB, AKi
rpanv Ha cKpunui, coninui, 6aHaypi, uumbanax, 6y6oHi Ta KonicHin nipi.

Ha ¢oTo i3 poHaiB my3eto: PeceHKO — OCTaHHIN BUKOHaBeLb COKMPUHCBKOro BepTeny y maeTKy ManaraHis.
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CaBoukKa kebpak

The living nativity of Sokyryntsi or Galagan’s Vertep.

The oldest known version of nativity play, which is called “Vertep” in Ukraine, was a significant part of life
for more than a century in Galagan’s estate (Sokyryntsi village, Poltava region).

According to the memories of landlord Grygory Galagan (1819-1888), pupils (or bursaks) of Kyiv-Mohyla
Academy performed Vertep in 1770 to then mansion owner, his namesake and probably grandfather —
colonel Grygory Galagan (1716-1777) and his guests. They really enjoyed the play, and decided to reward
the artists generously. In return, performers gave the chest with vertep puppets and lyrics to the Galagans,
and presented sheet music for the play to the local church choir.

The text of the vertep play is written in rich vivid Ukrainian language with dynamic dialogues and unique
national humor. It was published in 1882 by Grygory Galagan in “Kyiv antiquity” journal, also in the
“Ukrainian vertep” book written by Y. Markovsky in 1929. The replicas of Sokyryntsi vertep artifacts were
exhibited in a puppet theatre in Prague, 1929.



The chest, puppets, full lyrics and sheets of the play were found due to the efforts of Petro Rulin (1892-
1941), theatrical critic, who was the first director of the Theatre museum. After that, Vertep was
transported and made a part of the district museum collection in Pryluky in 1927.

The XVIII century manuscript with text and notes has not survived to this day. Luckily, All the valuable
information was rewritten in the second half of the XIX century.

The wooden chest of Sokyryntsi vertep is known as the most exquisite of all. The puppets are moving
through slots on the floor, which is covered by rabbit fur. All thirty five puppets are made of wood, except
the Virgin Mary. Their faces are carefully carved and painted with the right colors. The puppets of Angels
and Three Kings are dressed in rich costumes with golden embroidery. All the characters are almost the
same size, but the puppet of kozak Zaporozhets is one and a half larger than the other, because he is the
protagonist in the second secular act of the vertep.

The King Herod puppet is dressed in golden brocade cassock and red chasuble edged with gold galloon. The
head with wooden gilded crown is held on the string, and when Death waves it’s scythe, the head falls at
the right moment.

The Virgin Mary puppet has a later origin. The wooden piece was replaced by a porcelain figurine in the XIX
century, which has blonde hair and blue eyes. She holds a newborn Jesus in her hands, wrapped in white
cloth.

The puppets of Devils are very expressive. They have horns, wings, tails and hooves on their legs. These
characters are disgusting and funny at the same time, painted black with red bellies, mouths, ears and eyes.

The vertep puppets were moving with special wires attached at the bottom. Specially trained puppeteer —
vertepnyk — was standing behind the chest to lead the puppets and watch them through little windows. He
was talking and singing for them, changing his voice to create special features for every character. Usually,
this job was inherited from father to son.

Some of the puppets were mechanized: Death could raise the scythe, Kozak could dance and squat and King
Herod'’s head flew off his shoulders. Each puppet had its own play space and moved within it.

Vertep play had a powerful soundtrack. The first part of the act included Christmas carols. Those festive
(ceremonial) polyphonic pieces were performed acapella by an ensemble. The second part of a vertep play
used instrumental music: Zaporozhets danced to hopak, while Shlyahtych and Polka did krakowiak. A solo
musician or a band sat next to the puppeteer and played violin, panpipe, pandora, dulcimer, tambourine,
and lyre.



