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istics, typical for the Rus-Ukraina era rn 15th= 16111 centunes |n ,Poland this instrumel




andhas lnspwed many Polish poets in thelr creative fantasnes

" (Czagrowski - late 16th cent. Polish poet).

1y, it existed among the Czech and in Romania it even exists until’ now. i :
nUkrame areinthe Polish 1584 Paprocki Chronicle: "Kozacy z wielkiey radosci.. splewa— :
by rycerstwa pc’lsklego Krakow, 1584 ¢: 107). Though, in 17th oentury such a kobzar s
Sielanki. C. 147). - - i
ave vanished from Ukrainian music folliore in the old times, and thatits name has begun

uch athesis emergedduetoa poor state of mstrumemology inthe 19th-20th cen-

ck; pressing the big strings... leading the melody goes mainly on long strings (on the
e sound, stretching or retrenching the strings by, pressing them upon the neck at this or
- were considered "a rudiment of the extinct kobza”. 25
halsky notloed that these statements were wrong. Dlsmlssmg the stereotypes,

« ings' opportunities and the existing 6 "bystrings” would not be in favour of the latter”.
 Ukrainiar kobza from oblivion'were its reconstruction by master M. Budnyk, and the technlques of per-
roject - V. Kushpet.

madeby M V! Lysenko has proved that, accordlng 1o all characteristics
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Finally, he succeed to bring to life an 18th century melody; inherited by the last of Viderts - Franz, from his grandfather. These efforts have
contributed to the understanding of the evolution of Ukrainian instruments (from the lute-like kobza to the harp-like bandura).
Unfortunately, modern choreography doesn't cormrespond with it's ethnographic origins, making it impossible to bring the full recon-
structiontoits end and to revive the dancing moves (14 kozak figures with squatting in between™), which, according to F, Vidort's state-
ment, were a must for performing torbanists. i

Though even reviving a fewauthentic samples gives us a clearer vision of the performing aesthetics of one of the secular genres between
17th-early 19th centuries, in Ukraine.

Ed “ﬂl} pd ~ [iaTOHINHYIA BAraToCTRYHHNIA My3UYHWI IHCTRYMEHT 3 aphonoiGHM Croco6om rpy (6e3 NepeTIcKaHHs CTPYH
Ha rpudi). 3pasok 1740 poky sHaxoauTsesty CaHkT-TeTepbypabkiit KoHCepBaTopii Nif, HasBolo “GarHaypa Henbaiina”. IcHye aekinbka
TEOPIl NIOXOMKEHHS! il HA3BW, SIKi FPYHTYIOTLCS NEPEeBAXHO Ha BACHOBKaX CeMaHTUHHIX AocninxeHb: “pandura”~ Accipis, “bandora” -
Amis -, “banduria’™ Ienanis, “naHpypi™ Tpysis, “naHagypa’ - Bonrapis, “nanaypa” — Cep6ist i T. n. MoOTIGHO 3ayBaXkUTY, LLIO
MOXOMKEHHS HA3BY Ta MOXOKEHHS IHCTPYMEHTY — Pedi 30BCiM HeapekeaTtHi. CkakiMo, aHmiicbka GaHaopa Ta ykpaiHeska 6aHmypa
OKPIM CXOXVX Ha3B, OibLLE HE Mani HINOro CriIbHOro. HaToMICTh aHmiiCbka Teska Taky Mana fesike BiIHOLLEHHs [0 Nossv
YKpaiHCeKoi Garaypu. "TToNAKI NOBHAMOMUICA 3 HABBAMM IHCTPYMEHTIB Bifl GaraTo4MCENbHIX TaiCKIX My3VKaHTIB, 5iKi 3 MOYaTKy.
XV cT., BXOmANM 10 CKNaay Koporischkux kanen” (O, dDamiHLmH).

B cepenyti XV CT. Ha €BPONECHKIX TepeHax 3'ABNAETLCS HOBUA My3UHHWIA IHCTPYMEHT ~ “GaHpopa’. Ha riovatky XVII ¢1. BoHa
BUATICHIANA 3 NOSILCHKOI CBITCHKOI My3Ukin KOO3y Ta 4acTKOBO JIOTHIO. Ha Toit 4ac ko63a Byna [yxe nonynspHa B Ykpaii, a3 nosarky
XVl cT, Mofia Ha Hel npuiALLng Takox Y- aprucTokpaTvkHi kona Pocii. Came 3 MeTolo BIAMeXyBaTVCS B, “XONONCLKOI™ Hagem “k063a” Y
AAaHCEKOMY CEepeaoBILY | MOy Ha3UBaTY i LUASIXETHOIO Ta MOAHOIO 3aXiiHOIO Ha3BoIo “GaHaopa”. Taka Hassa 3adikcoBaHa y
HAPCLKOMY Hakaai 1738 poKy PO 3aCHYBaHHS My3YHOMO HABYA/ILHOrO 3aKagy y M. [MyxoBi. “B FOMLCHKMX CTIOBHMKAX Ta Orvicax
HCTPYMEHTIB OaHzypa TyMa4MTLCS K- kosalibka MoTHA"(O.PamiHLH). T1po Te, Lo o MicTax rpaioTs Ha GaHaypax, ‘a CensHii... Ha
k0631, NOACHIOIONM Y OyPKKax, Lo TO “pin, Garaypy”, criosilas 1788 p. O. L. Pirenbvan. Binblicts cainkie (beprxonbty, LLitesiH,
BeriepmaH Ta iH.) CrositLanmv npo Gaxaypy XV T, 8k “IHCTPYMEHT CXOXWIA 3 IKOTHEIO, ane MEeHbLLINIA 3a PO3MIPOM Ta 3a KifbKICTIO
CTPYH”, “Tirlbkin PyHKa AELLO KOPOTLLA" |, “TOH abCONIOTHO CXOXWiA 8 TOHOM NIOTHI". OXKe, MOBa BeNnacs came npo “kosaLisky SIOTHIO” —
KoB3y. Ta nopyy icHysanm cripaexHi GaHaypuy Ha ‘24 | Ginblie CTPYH...Ha OCTaHHIX (BaratoCcTPyHHUX GaHmypax) He yCi CTPYHI
HATANVIOTHOS YHOBX rpuda, NOAoBIHE — Ha camomy Kopryci’( O, PamiHumH). Oke, Ha nosarky XIX ¢, nopy 3 Sl0THernoAoHAMN
icHyBanu 1 6aratoCTPYHHI MyBUUHI IHCTPYMEHTV; siki “YKPaiHI3yBaBLLUMCL”, NOYANM 38aTUCA Garaypamu, a BUKOHABLI Ha HAX —
GaHzypLLkami; [opIBHIOIOYM GaHAYPY 3 BEPECAEBOIO KOO30K0 MOXHA KOHCTATYBaTH, L0 Ha BaH/ypax OCHOBHUMI CTRYHaMI [yist
P By KOPOTEHBKI NPUCTPYHKM, PO3TALLIOBAHI NPABOPY Bif, rpVdY Haz, AEKOK0 IHCTPYMEHTY, & Gacy Ha rprdi HeCM APYropPAaHY.
ponio. Ha ko63i O. Bepecas 0cHOBHI (hyHKLIT y BUKOHaHHI Mesiopli Ta 6acis 3aknazieHi y criocobi rpm Ha rpudi (sk Ha ritapi), @ wicTs
MPUCTPYHKIB BUKOHYBAM [IOAATKOBY (DYHKLIIO — 3GibLLIEHHS AlanadoHy Mpvi rpi B OAHIA NosuLi (HapoaHWiA croci6 rpu, npn SKoMy
PYKa HE PYXaETHCs BropY Mo rpidpy, 8 3HAXOAUTECS B OAHOMY MICLL). ICHYE Kinbka Te3 LLIOAO NOXOMKEHHS YKPAIHCHKOT GaHaypy, Ha mi
NOMsifL, BOHA EBOMIOLIMHO NOB’3aHa 3 KOB3010, a He 3 ryChsiMu. JaBHBOPYCHKI MYCHi Man HEBEWIKY KibKiCTb CTPYH (4-5), Ha Skux
rpanv “GpsaHbem”. Takuii criocit rpu nputamanHni bananai, He 3adikcoBaHuii B Ykpaiti. ZIo peui, ik He 3HaNAeHO XOAHOrO
3paaky CAMUX AABHEOPYCHKVX MyCenb. [Ticns 06’ eaHaHHs 3 JIATOBCLKM KHSSIBCTBOM (1321 p.) OpieHTaLljst pyCUHCbKIX 3emertb Gyna
CpAMOBaHA Ha 3axiaHy. KynbTypy. IMrepchbka  KynbTyponoriyHa acuminas rodanacsi 3 kiHus XVl CT., koqm GaratoCTpyHHIA
YKPAIHCHKIAN MYBVHHA IHCTPYMEHT “Garaypa” Bxe chopmyBarcs i nobyrysas (1740 p.), Ha KoprcTb Teaun npo NoxoakeHHs 6aHzypu
8l Kobau roBOPSTHL Taki dakmvi: @) HaBimb y XIX T GinbluicTb GaHAyp Gy CUMETPUYH, 1O NPUTAMaHHE MIOTHENOAIOHIM
{HOTPYMEHTaM; ©) OCHOBHI CTPYHM, POSTALLIOBaHI Ha KOpryGi Ganayp, 3syteca “TIPUCTPYHKI', To6T0 sk YacTvHa CTpyH MPU
ocHoBHIAX CTPYHAX Ha rpvdi; B) (yHKLIOHaTBHI HA3B CTPYH Ha rpudi Ko63v nopekyam 36epermes Ha Garaypax; r) CrileHicTs
TpaaMUIHOTO penepTyapy Ta $opM AifnbHOCTI kob3apie Ta GaHAypUCTIB; 1) KOHCTPYKTUBHI HESPYMHOCTI /19 BUKOHAHHS Ha
APUCTPYHKaX 6aHAYPI “AyMOBOrO Nafly” y MOPIBHSHHI 3 AGCONMOTHOIO 3PYYHICTIO 0r0 TP Ha rpidi ko6au. MosiBa GaHaypy sk
IHCTPYMEHTY ramMOdOHO-TapMOHINHOI My3uiHOI dpopMaLti He MOITIO.BIAGYTVCS paHillie nosBK Ta GOPMYBAHHA Camoi CUCTEMIA Y
€BPONENCHKIN MysuLY; Byab-sKka BIOKPUTA CTPYHa (0COB/MBO XWNbHa) 3BY4MTH KpaLLe MprTUCHYTOI 6ea nankis Ao rpvdy. Osonogi
POI0 Ha IHCTPYMEHTI i CTAbbHOIO BUCOTOKD 3ByKy Habarato fieriue. Tomy nepiui NPUCTPYHKA | MALLITOBXHYN My3VKaHTIB A0
CTBOPEHHSI HOBOIO 6AraTOCTPYHHOIO My3MYHOTO IHCTRYMEHTY, sikuiAy XIX CT. BUTICHUB NIOTHENOAIGHY KO3y, NepeiiHsIBLIM Bi Hel NesHi
BIKOHaBCHKI TpanLLi, @ Y ASSKIX CiNbChKVX PEFioHaX 1 HagBy CaMOr0 iHCTPYMEHTY.
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BﬂHINRd - adiatonic multistring instrument with a harp- hkeplaymgwcrwque(vwﬂnnpresangm“eckstms) The 1940 orig-
inal sample is now keptat the St. Petersburgoonsentatmmundeﬂhe name "Nedbaylo's bandura”. There are several theories of its name's
ongin, mmCharemosuybasedeeremnsofsemantcsurveys “pandura” - Assyria, "bandora” - England, “bandurria” - Spain, "panduri

- Georgia, "pandzura’’ - Bulgaria, “pandura” - Serbia. ftis necessary to mention that the origin of the name has nothing to do with the origin
of aninstrument. For instance, English bandora and Ukrainian bandura, except for their names, had nothing to dowith each other. However,
meEngnshnamesakeacmauyd:dhavesomevelanonsmpmhebmofumammbanduva "The Poles have learned the names for the instru-
ments from numerous Italian musicians, who, since early 16th century; wereincluded into Royal Choirs™, (O. Famintsyn). inmid 15th centu-
ryin Europe appears a new instrument - "bandora’. Since the early. 17th century:it forces out Kobza and, partially, lute, from Polish sectlar
music. Those days kobza was very popular-in Ukraine, andfmmiheeerly 1Bmoenturymtsfashmofkobzaabotra\eﬂedtomeanstocram
circles in Russia.

Precisely to draw a boundary between a "plebeian” name "kobza” anstocratsbegmto useambleandcutewestemwd "bandora’’. This
name was fixed in the Tzar's 1738 edict on establishing of a music schoolin Hlukhtv "In Polish dictionaries and descriptions of
instruments bandura is explained as the kozak's lute. (O. Famintsyn).
In 1788 O. I Rigelmann reported; that they play banduras intowns , "and peasants play kabza", e:@lamlng also, thatitsa
“kind of bandura.
Most of the evidence (Bergholz; Shtelin, Ballermann; etc) spoke of 18th century bandura as of “aninstrument, similar to
the Ilute; but smaller in size and the amount of strings”, “only the neck is a little shorter”, "tone is absolutely similar to the:
- tone of lute": Therefore, they were all speaking about a "kozak lute” - kobza. i
But along with the such there existed real banduras "with 24 and-more sirings..., the latter (multistringed banduras)
doesn’t have all their strings along the neck; half goes across the deck” (O. Famm!syn) Thus, inthe early 19th centu-
ry, along with the lute-like, there existed mumstnng instruments; which, on getting "Ukrainianized”, recieved the name of
"banduras”; and the performers playing them - "bandurshyks”.
Oompanng banduras with Veresay's kobza, it would be fair to say, that with bandura the main operating strings were:
those short "bystrings”, located to the right from the neck on the deck of the instrument, and that the bass strings on
' the neck maintained a secondary role. With O, Veresay's kobza the main function of playing melody basses was lying
| inthe technique of playing on the neck (similar to guitar), and 6 bystrings maintained their additional function - richen-
- ing the range when played in a steady position (a folk method, when the arm doesn't go up the neck, but remains
still). s :
" There are several thesis concerning the origins of Ukrainian bandura. In my opinion, evolutionally it is
connécted with kobza, rather than'gusli. The gusli of the ancient Rus had only 4-5 strings, which
were "cranked" upon. Such a technique, typical for balalaika, was never fixed anywhere in
Ukraine. By the way, as well as any sample of ancient gusli themselves, The imperial cultur-
- al assimilation began in the late 18th century, when a multistringed Ukrainian bandura has
already established itself and was widely spread (1740).
Infavor of bandura's evolution out of kobza several facts could be mentioned: a) evenin
the 19th century most of banduras were symmetric, which is typical for all lute-like
instruments; b) the main strings on bandura’s deck are called "by-strings”, as if a
group of strings "by” the main strings on the neck; ¢) some functional names of kobza
strings have casually fransferred to the ones on bandura; d) similar traditional reper-
toire and performanoe styles with both "kobzars™ and "bandurists”; ) construchonal
discomfort in using bandura’s by-strings when performing "the. be!lad manner”; if
compared to absolute easiness to do so onakobza neck. Anyopensmng(especah
Iy a sinew one) sounds better than the one pressed upon the bare neck. it is much
easier foleamn to play an instrument with a steady pitch. This is why the first by-strings
gave musicians an impact to create a new muttistring instrument, which in the 19th
- century, has defeated the lute-like kobza; incorporating certain performing traditions,
and, in some rural areas - even the instrument's name.
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TpaauuinHa KysbTypa B3araii, Ta MyauiHa 30Kkpema, — nsmme palolel7si anmse
BLns ycsinomnenHs smit Ha 1i Tni nOTp|6Ho 4iTKO PO3MEXOBYBATI MPUPOAHI T LUTYSHI TIp:
0BYMOB/IOBANY Ti CTAHOBAEHHS. BinCyTHICTL YKPAIHCHKOT AepXasy BALITOBXHY A 11pal Chki
3BMYal HA ICHYBAHHSI Y KOHCEPBATUBHOMY CillbCHKOMY. cepenosuil. Came Tam, y nicHAX Ta nep ‘asax
Aymax Ta nerexax 30epirascs ayxoBHUIA 3aN0BIT- HallnX NPeakis, OanH 3 BUSBIB eTHOKYAE =
camopeanisauii NpoCTexXyeTses y chepi MysukysaHHs. OKpim ymoénenoro 8 YKpaiHi rypTo8oro:
PO3BMHYNOCS IHAMBIAYANbHE BUKOHABCTBO MICEHb Y cynpoaom KOD3M, nipw; "{Op5aHy, 6aH,qyp 2
POSKBIT LibOro xaHpy npunagae Ha XV — XVIIl c1. Ta 8xe 3 KiHus XVII| C1y MICBKi My3u4H K’y‘ﬂh’}'ypl
BMIHIOIOTECS HAUIOHATbHI MY3UHHI NPIOPUTETY Ha EBPONEHCHKI, oTpeba y CBITCHKIAX BaHAYPACTAX
GHUKAE | HADOLHWNIA MY3UYHNIA IHCTPYMEHTAaPIN (Kpim TopOaHy), 3aAnLIBETECA Y pyKax, Mafrl,qpiEH [
Heapsa4oi Bpartii - cTapuis. KoxXHUA Nepiof iCHYBaHHS LILOTO BUKOHABCHKOI0 XaHPy noT 6y€:
AOKNaHOTO BMBYEHHS Ta aHalisy. BUSHaHHS yCix nonepeatix chiBLis= M\/3VIKBHT!B 51K KOC
AOCUTh YIIEPEIKEHUM CTBEPIKEHHAM. Tiflbkit DEKOHCTPYKLIA MYSULHIAX HCTE
€NocOBiB Ta NPUAOMIB rPU Ha HUX, T BPEWTi 03BYYEHHS aBTEHTUIHOTO HOTHOED Mareplany
LIAX, SIKUIA Y IPAKTUYHIX YMOBaX LO3BONAE 3p0OUTY 00’ EKTHBHI BUCHOBKM, FIODIBHANBHI
PI3HNX MY3VHHUX 3pa3KiB Bif, k063apiB, TOpOaHiCcTis, NipHMKIB, 6aH.qypmch XVNI, MoYaTKY X
[EMOHCTPYE ICHYBAHHSI XXaHPOBYX T& BUKOHABCLKIX BIAMIHHOCTEN Y TRAANLISX ; 1O CHOPMY
BHACNIAOK Pi3HUX 38BAAHb (CBITCHKUX, AYXOBHUX; COLIAABHAX, TOMTUYHUAX | T, 11/ ) 110 fCHYH
CniBUAMU-MYy3UKaHTaMK y PisHi nepiogu icTopii. Lii sanucy € cnpoéono npvsep
rPOMAACLKOCTI 10 NPOLECIB PEKOHCTPYKLE TPAAVLINHONO BIKOHABCTEA, IO Ha Chof
nam’aTHUKOM | MY3USHOT KYRBTYPU YKpaiHi,

Traditional culture as a whole, and music culture in pamcular is always asubject of ch ang
comprehend the essense of such changes, that have mﬂuenced its development' we W

nt i
environment. It is there, in those songs and rhymes, ballads and iegends, the spmtual testament ofour’ "
ancestors was being preserved. ;
One of the reveals of ethno-cultural self-expression could be traced in the music Spher Apart from very i
~ popular in Ukraine collective singing, the individual performance, accompanied by kobza, liraj torban and:
bandura have also developed. The blooming era of this genre would be the period between he 15th- =
18th centuries. But from the late 18th cent. in the city music culture the nationalmusic pnorltles yieldto |
the european. The demand for the secular minstrels dissapears, and the traditional folk set of | nstru-
ments (except torban) remains only in the hands of blind travelling old men. Each period’
existance requnres a detailed analysis. it
Claiming that all previous minstrels were "kobzars” would’ve been a rather unfair statemer i
reconstruction of instruments and the methods of using them, and finally - covermg the authentic'r
material - this is the only way to make carrect solutions’ m practice; i :
The comparative analysis of different music samples from the "kobzars™, "torbanists”, iy 1
durists™ of the18th - the early 20th centuries shows the existance of genre and pen‘ormanc
ences within traditions, that have emerged owing to different tasks (Secular, spiritual, ‘social;politic:
etc.), that minstrets had to confront throughout different historic periods. These recordings is an :
attempt to bring social attention to the processes of reconstruction of tradmonal perfo mance, whlch i
nowadays is a working model of Ukrainian historic music cu[ture o v
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Bonoanmup Kywiner -
BUKJ1a4ay BULLOT
o NeAarorivHoi LWKom
% K063apCbKOro MUCTeLTBa.
BunyckHuk Kniscbkoi
KOHCepBaTopii No knacy
GaHaypu.
OpvH i3 3aCHOBHUKIB
BilOMOro aHcambnio
"Ko63a". JocnigHunk
K063apCbKO-NiPHULILKOT
BUKOHABCBKOI Tpaaumuii.
YyacHuk Kniscbkoro
K063apCbKOro Lexy Ta
BceykpaiHcbkoi cninku
kob3apis. ABTOp
pyyHuka "CamoBuntens
Ha CTapOCBITCbKNX
[YHUX IHCTPpYMeHTax"
raTboX iHLIVX
nikawji.

he Kyiv
damem-
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